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A WORD OF COMMENDATION
by
TOMMY DORSEY

From the standpoint of convention, it would ssem rather bizarre for me to step out of my role as an
orchestra leader and master of ceremonies in the field of entertamment and enter the realm of belle-
lettres, even in a minor copacity, but the subject matter of "Tips On Popular Singing” appealed to me so
forcibly that, when | was requested to write an opinion on it, | immediately followed up the idea.

In my travels, throughout the country, | have always made it @ point to assist the aspiring song writer,
the singer and the musicion, in their respective careers. Now that Frank Sinatra and John Guinlon have
given the public “Tips On Popular Singing,” | wish to further voice my co-operation by highly recommending

this book.

Frank Sinotra, who is a member of my organization, is an unusually tolented, conscientious artist. Through
his interpretive qualities, he has not only brought success to himself, but he has made many hits for the
various music publishers and, of course, has brought pleasure to thousands of listeners.

In writing this hook, Mr. Sinatra wos extremely fortunate in securing the collaboration of his well-known
coeach and voice teacher, John Quinlon. They have written a work which, | hope, is the beginning of o sub-
soquent series of books of this type.

"Tips On Popular Singing” is the answer to many o query | have received as to whether or not such a

book might be procured — and where.

K goes without saying thot "Tips On Populor Singing™ has my very best wishes for success, and | trust
that the untiring effort put into it by the cbove mentioned authors will prove to be of great help to those
who are at the beginning of o road which may ultimotely lead to fome and fortune.



PREFACE

In the music world of today, the popular song seems to play a more important part than ot ony time
in previous history; in camp, at community sings, at parties ond wherever entertainment of any sort holds
sway, the popular song has proven to be the best means of establishing joviolity, hilority and good fellow-
ship and maintaining o general spirit of fun in a crowd.

Whether it is a ballad, a hill-billy, a swing number, @ novelty song, a marching song or a comedy num-
ber, the popular song has that "something™ which makes people forget thair troubles and cares, when to-
gether, better than any other medium,

Everyone can sing o little; some have better voices than others. Those with trained voices are, as we
all know, not nearly as numerous as those with non-trained voices. However, the fact remains that a great

many of the latter have an eamest desire to become popular singers.

This book, “Tips On Popular Singing,” was written for onyone with the ambition to become a popu-
kar song stylist of the type now appearing with the various bands on the radio, in. night clubs and other places

of amusement.

"Tips On Popular Singing™ contains ofl that is necessary, in the way of vocal instruction. All instrue-
tive matter in this book is written in o clear, understandable manner and, if strictly followed, it will be of
great help to the aspiring student in the popular field.

"“Tips On Popular Singing” was written by Fronk Sinotra, in collaboration with John Quinlan, only ofter

numerous requests for a work of this kind had been made.

It is needless to say that Mr. Sinatro, ot present connected with Tommy Dorsey's famous orchestra, is
one of the country's outstanding popular vocalists. Not only have his records enjoyed a tremendous sale,
but he is also given credit for popularizing many songs in the hit class.

Mr. Sinotra’s marvelaus success is due, to a great extent, to the careful and systematic coaching given
him by Mr. Quinlan, one of Amarica's landing voice tanchare, Mr. Quinlan’s success is backed up with many

yaars of experience as a professionol singer and teacher.

It is our opinion that the authors, Mr. Sinatra and Mr. Quinlon, have done excellent work in writing a

book which' will prove invaluable to the ambitious singer of popular songs.

Woe sincerely hope that the student will enjoy the study of “Tips On Popular Singing.”
The Publisher



INTRODUCTION

Many young people ore under the erraneous impression that, in order to become a successful singer, it
is necessary for them to have had years of intensive voice training. The truth of the matter is that the
popular vocalist, who has had vaice training, beyond o few simple exercises, is the exception rather than

the rule.

The comparotively simple procedure of analyring o molody often results in the birth of a certain style
which, os 0 motter of fact, is nothing more thon an individuol's own interpretation of phrasing, breathing

ond diction.

It is suggested that the student listen to the records of as many different vocalists as possible, take, for
instance, the Vallees, the Columbos and the Crosbys, down to the present era of the Eberleys and the
Leonards. Then select some of their little mannerisms of phrosing and diction, from which it may be possible

to invent an individual style of interprafation and expression, being careful to alwoys employ intelligence and

good taste,

If the student desires to attain success in the popular field, good health, hard work, and plenty of

patience are obligatory.

At the very beginning of one s career it is absolutely necessary to take up the correct method of voice

cvlture.

The exomples in this book hove been selectod with great care. They ars simple and effective, and have

been written for the sole purpose of developing and broadening the vaice range.



THE CARE OF THE THROAT

it is only natural that a singer should toke excellent care of his throat which, it sesms, is the most sus-
copiible port of his onatomy. Great coution must be foken, ot oll times, o ovold o cold or sore throat, in
any form, One may aik the quastion, "How do | go about avoiding a cold?” n onswer to this, using o little
common sease s o greot help, but the best odvice on this subject is: "Keep the feet dry and avoid sitting in
o draft.”

The throat, 01 0 rle. is always in o heolthy condition; otherwise you woulkdn't possess a voice. H-is advis-
able not to pay too much attention to the throat but, ot the some time, it would be foolhordy. ia the event
of symptoms oppearing. such os a slight burning feeling in the throot, stuffiness in the head, o catarrhol con-
dition in the nose. etc., not to oct ot once. A singer cannot afford to procrastinate, hoping agoinst hope
that o slight cokd will disappear over-night. It is extremely dangerous to oflow o cold to become chrosic, as
that would not only prove harmful to the voice, but it would oo interfere with one's heolth in general.

When the symptoms of an approaching cold appear, it is beneticiol to drink hot wafer with o ittle lemon
juice added. The lotter not only tends to make the hot water mare palatable, but it olio helps fo counteract
any ocid conditions in the system. Should the hot water remedy, after a fair trial, prove insufficient in restoring
the voice, it is suggested that the singer consult o throat specialist of the highest reputation.



THE ART OF BREATHING

It is wise to stress the importance of breathing, as it is the most essential part of singing, yet is far from
being the complicated procedure which some teachers claim. There is but one way to breathe, ond that is-in
the natural woy. Stand erect, relox the chest and inhale deeply thraugh the nastrils. Avoid making the mistake
of pushing the chest out as you inhale — et the breath do that. You'll be surprised at the amount of breath
you ¢an inhale,

When exhaling, do not let the chest collopse. Hold the position yau had when you finished inholing, ond
then slowly exhale through the mouth. You will notice that the stomach takes an inward direction toward
the spine. This is also whot eventuolly hoppens when the singer sustains high notes; it gives the appearance of
the voice floating out, instead of being pushed out. Practice the above exercise twice a day for ten-minute

periods.

A splendid breathing exercise is to lie flat on your back, hands extended ot your sides with the bock
of the hands on the floor. Relax completely and take a slow desp breath through the nostrils; then exhale
slowly thrcugh the mouth, While doing this, do not push the chest out but let it grodually rise of its own
accord. This is extremely important.

Shallow breathers are so called, because they do not relox the chest while inholing. In order to get the
real significance of this, try extending your chest as far as you can, before inhaling. See how much breath you
can inhale. Practicolly none. While exhaling, do not let the breath sush out, but try to control it. This also
applies to singing. I is not advisoble to allow a great amount of air to escope on the first word you sing.
Observe all words commancing with the letter H, such as the words HERE, HE, HER, etc., as some singers.
for want of knowledge, are inclined to lst a lot of air escope on these words.

As you exhale, you will discover that, by holding the chest in the position it was in at the end of the intake,
the stomach will recede. Do not think too much about this! The chest, diophragm ond stomach will all co-

ordinote in the natural monner.

Walking is one of the best physical exercises for a singer. However, this does not mean just stralling
along, neither does it mean rushing, as though you had to catch a train. Set o good medium paco, and,
while walking, remember the instructions given in the aforementioned exercises on breathing.

Gelfing, when done in moderation, is also good exercise for o singer. It is advisable, however, not to
overdo golfing by playing on extra round, especially when you have a singing engagement that same ovening.
A goced rule to follow is: "Be moderate in all physicol exercise.”



GENERAL INSTRUCTIONS

When singing a descending passage in an exercise, try to keep each succeeding lower tons in the same
position as the one that precedes it. In this woy, you will leara to place the voice correctly and, at the same

time, eliminate oll throot sfrain.

Whenever you feel a litHe pressure on the throat, you'll know that you are singing incorrectly. Concen-
trate on the tone and on the throat. You con only overcome thot harmful throat pressure through the mind.
After a while, when your voice is properly placed, you will be oble to relax somewhat against the incorrect
habits you may have had.

Never practice too long ot o time! It is better to practice four fifteen-minute periods a doy than one
hour steady, or two half-hour periods. The throat and vocal chords are quite sensitive and need an occasional
rast. Whenever the throat begins to feel tired, take a rest and continue to practice later. Never force the

voice, for harsh tones eventually wear out the vocal chords.

All of the exercises in this book are svitable to any voice, regardless of range. For instance, if the lowest
clear tone in your voice range is low F, start the exercise one tone higher, on G, and continue, ascending to
your most comfortable high tone, without straining. When this is done, complete the exercise.by descending,
phrase by phrase, until you arrive at your starting point. This rule applies to all exercises, except when other-

wise mentioned,



EXERCISE |

This exercise is bosed on a series of five notes, the first three of which form o major triad (chord). Each
group of five nates is a separate phrase which is slurred by @ curved line. This means that the entire phrase, or

group, should be sung in a legoto, or smooth manner, using the syllable UH, as in UP. Do not use on UH for
each note!

On the first and second notes in each group, the mouth should be opened just o little {see FIG. 1, p. 31};

on the third, or top note, it should be opened o litlle more (see FIG. 2, p. 31), and this mouth position should
be retained for the twa remaining notes.

Breathe before sach phrase. {See chapter on “The Art of Brecthing.” p. 7.)

Slowly
e~
— >~ b~ F" —
T F AT ¥ 5 b2 * bs 0+ =
UH UH UB
See Fig, 1 2 elo,
,‘/—\\ . N L L N n/-l'? 1 |
) § hd T ~ ; } " 1[ ~ { _ ¥ L 1 — )
bor h:ﬁ > *° T e 7V — o
UH UH UH UH
> = = l } 4 3%1-!‘23
UH 4:1 UH UH
UH UH UH UH
P T P 7T he N
=T ===t === ====i=
UR UR UH UH
'}'. }L O Lﬁ'_ br 18 ke X 1 |
¢ um VH UH
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EXERCISE 2

The sams instructions for the mouth position, given in exercise 1, p. 9, also opply to the singing of MUH
in exercise 2. Bear in mind the difference between the mouth opening at the beginning and that on the top
note.

Breathe before each phrase.
For the words CARRY and HOME refer to the mouth positions on p. 31. CAR (FIG. 1), RY (FIG. 3)
ond HOME (FIG. 4).

Moderately

n__ Q)
== Tt
Car- ry MUH bome. Car- ry MUH home. . Car -ty MUH.__
SeoFig. 1 _3_{__2 4 eto,
= H ¥ I o j 4 T Q! ﬂ
g; T be " b®¥ ¥ v
- home. Car- ry MUB home. Car- ry MUH home.
S . Q) . R Q) , , o
Car- ry MUH home. Car- ry MUH bome, Car-ry MUH home.
1 T O 1 ¢ I 1 Q) /--\‘; Q)
Car- ry MUH home. Car-ry MUH home. Car.ry MUH home.
L N . S e
1 | :'_ g 1 4 _1
=S mEm s S es S s =SSSE=2s
Car-ry MUH home. Car- ry MUH___ home. Car-ry MUH home.
T R - LY
— l $ 3 } } — —t }
Car- ry MUH home. Car-ry MUH home. Car-ry MUH home.

')

I
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b be b

2

) ¢
1

==

: . £ 2 7

¥ Car- ry MUH

home Car-ry MUH

home. Car-ry MUH

home.
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EXERCISE 3

As in the two previous exercises, the mouth should be opened slightly more on the highest note in each
group, than on the preceding notes. This mouth position should then be retained for the balance of the notes in
each group. Always remembaer to keep the tone well in front.

In the sentence, “Let us wonder by the bay.” sing sach word in a natural manner, and pronounce sach
syllable very distinctly.

Breathe before each phrase.

Modorately . ~ . ~
T ﬁL ‘: ' ) | E—- b‘l 3 : Y ) ﬂ
3 ) 8 i L p— - ” ) 4 1
s ¥ ¥ v >F b -+ * b
Let us wan-der by the bay. Let us wan-. der by the bay,
See Fig. 1 2 oto,
o al

gﬁi'—ii

:EJ:Z..;'L

k.

Let us wan- der

Let us wan-der by the bay. Let us wan-der by the bay.

)

)

L 1
) Sy L

: T b —ha i
= - 1 '
by the bay. Let us wan.der by the bay. Let us wan-der by the bay.
O i )

"':F:_

4.
Al

)

T

Let us wan-der by the bay. Let us wan-der by the bay. Let us wan.der
fo\ 2 m Il m
‘ 3 I 1 —f— 1L — T
é; ’HJ ii _il t } L - — ——_ﬂ
by the bay. Let us wan-dor by the bay. Let us wan- der by the bay.
Q) L b /3 . »
' == Se e = ,
Y] — —1 t . b ¥ .
Let us wan-der by the bay. Let us wan-der by the bay. Let us wan-der

) |
T
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-

hy the bay. Let us wan.der by the bay.

Let us waan.der

L}
by the bay
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EXERCISE 4

This exercise consists of a series of Major scoles. Each scole is an individuol phrase, ond should be sung
with but one UH. Begin each scale with just o little mouth opening (see FIG. 1, p. 31) untit you reach the top
note; then open slightly more (see FIG. 2, p. 31) and hold thot position while descending to the lowest note.

Breathe deeply before beginning each scale. [See chopter on "The Art of Breathing,” p. 7.)
Moderatoly

— N L . fe) %
- 4 ) ¢ & _ X 1 a ) | L8
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See Fig. t 2 oo,
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1 " o 3 — E-:?“x | S_— o 1
“. 1 1 | -©
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3. —- L 4 m — N " ™~
e HEIEETS £
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— g f-\ 1 3 m
1 ) ﬂg
11 1 y T
L ' ) L v i
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EXERCISE 5
Sing this exercise quite slowly, ond sustain each note to its full volue On the word YOU, use the mouth
position as shown in FIG, 4, p. 3, instaad of thot shown in FIG, 5; while doing this, it is important that you con.

centrote, nevortheless, on tha OO sound. At first, this might seem a fittle difficult to do, but through constont
practice, you will discover thot it is o comparatively simple matter.

Breathe before cuch phrase.

Sing the words COME and GO in 6 natural monner, and pronounce them clearly.

Slowly

>, - =3 ‘__84-
You come and go. You come and go. You come and
Sec.Fig. 4 2 4 dtec.
I B¢ |
3 ! b ' z-
go. You comec  and go. You come and go.
| S— i Y } $ ¢ 11 n
3 Y 1 lﬁi“ Py ll )|
4‘ 4« ' rVG + k . —4
You come and go. You come and go. You come and go.
' = % =
‘ } t Q) 1l !
You come and go- You come¢ aand go. You come and go
. l’f- 1 4
1 ’ + - ) :
3 1 + ,‘ '_:" 4 — | 144 7 &
()] d v 1
You como and go. You come and go. You c¢omo and go.
be e
T .4 ~ *'
; 4 = - : ﬁg -g;ﬁ ll *’ ) | '
¥ You come and go. You come and 'go. You come tnd go.
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EXERCISE 6

Sing the word YOU lightly (ses FIG. 5, p. 31). Do not use too much mouth ppening on UH, and keep the

some position for the next two notes; then open slightly more on the next, or highest note, in the phrase, and
retoin this position all the way down the scale. When you arrive ot the bottom notes again, close the mouth
shightly: then proceed to the top note and open a little more, retaining this position throughout the phrase.

At all times, the mouth should function with an upward and downward motion. In other words, when

opening the mouth, let the jaw drop. This method preduces what is known as “dark” tones. Never spread the
mouth! This calls for "white” or "light” tones, which are thin and weak, and will contribute nothing to a
singer’s success,

Breathe deeply before beginning each phrase.

You _UH

Moderatel
m)’ xﬂ
= — e e
11 ™ 313 =
You _UH
Sec Fig & 1 2 1 1 2 o
,"."{7'\— 3 m‘; — 4 + m
T — — = @ r
R W bE T
You__Ull
A :
?q ) | & T ; -
& } — ‘J l‘- 4_" =+
3 2 ST a3 w3
You_UH
\m
= E=scesssEs
1 +—5 4 —+ __; -
b bo v b
You__UH
o—F :
AT + %E%g
You _UH
——
Y ra
. 1 ﬁ + -
)| - ’—F: 3- 1 . ‘% |
k_—# ====== < -




Ex 6 cont,
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EXERCISE 7

On oscending the scale, #ry to keep the words as close to the lips as possible. Naturally, the word EAT
must be sung on the lips and teeth (see FIG. 3, p. 31), which is also applicable to the succeeding words, Do
not use too much mouth opening! Upon reaching the sylloble BAR, open the mouth o litile more and retain
this position while descending to the lowest note. When you get to the syllabla LEY, you will, of course, have

to alter the position of the mouth, Toke this tone in the natural manner, as the change will come automatically.

Breathe deeply ot the beginaing of each passage.

Moderately ~
— Ly of o ~— b —
* J — \ - i

fotet

s & ¥ & o
Eat__ your__ beans__ and__ bar - - - ley, tool
Soe Fig. 3 5 3 1 2 3 8 eto,

. ; al
z —r e
Eat __ your__  beané_ and __ bar - - - ley, too!l

S’ e’
Eat beans__ and___ bar - - - ley, tool
e 4 m
b*\/‘ '—':F‘ ~ B | T \1 .‘ 3.
Eat __ your__ becans.. and __ bar - - - ley, too!

TIF §F T~ ¥ o
Eat__ your._ beans_ and__. bar - -- - ley, too!
i + N = 1 — al
—T = — = :
&y %P [ _F_pw
[ - 7 S 1) L ) o

Eat__ your—_ bsans_ and__ bar - - - ley, tuo!



Ex 7 cont.

17

. T — N ~
1 —1 :EH:" ’:’l’ - f e i s — 1 R
% — = —F—— —— L"“l’:ﬁ:::;;:il
Eat__ your__  beuns_. and__ bar - - - ley, too!
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Eat __ your_  beans_ and__ bar - - - ley, tcol
t——1 — 1 _gﬂ ﬁ\J | m ) (]
e =R
Eat __ your__  beans_ and _ bar - - - ley, tool
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Eat _ your___ beans . and bar - - loy, too!
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Eat_ your _ beans.. and__. bar - - - ley» too!l
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Eat__ y'our__ beans_. and__ bar - - i l:sy, too!l
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EXERCISE 8

Before commencing each of the following four-note groups, take a good, deep breath. Keep the chest

up, and ba sure to support it with the stomach throughout. Do not use too much mouth opening on any of the
words. This method will help to bring ol of the tones foiward to equal placement.

Slowly - . .
Sing a plain UH. Sing a plain UH. Sing a plain
See Fig. 3 2 1 2 etc.
% : s : : ] ; —
SEESSS v =3 ! 9 =3
UH. Sing a plain UL Sing a plain UH
%‘ =" Pk =
Sing a plain UH Sing e plain UR Sing & plain UH,
iﬂ ; b’? . S P+ E—g = —
Sing a plain UH Sing a plain UH. Sing a plain UH.
be
. £ t o
- - 1 fifp d. ﬂ: " hﬂ
Sing a plain UH, Sing a plain UH Sing a plain CH.
b g
==:==c=" == ====
Sing a plain UH, Sing a plain UH. Sing a plain UH.
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EXERCISE 9
Always remember to breathe deeply. Keep the chest up and the stomach in!

This exsrcise is to be sung very slowly, giving plenty of support to each tone. The vowel AH is used
throughout. On the first AH, open the mouth comfortably wide (ses FIG. 2, p. 31} and do not change this posi-
tion for the succeeding three notes, In other words,the entire group of four notes should be sung with one
AH, ollowing absolutely no change in the mouth position. With a little concentration on this point, you will
soon have perfect control of the mouth and throat, Now take another desp breoth and repeat the above
process for the ensuing group of five notes. However, for this lafter group, you will find that you won't need
quite so much mouth opening as thot used for the first group of four notes,

The singer is again cautioned to pay strict attention to the jaw, when opening and closing the mouth,
Do not spread from ear to sar!

As this exercise is a rather exacting one, it is not advisable to descend chromatically, scals by scale,
until you reach the starting point.

Modeir&tely - o ~
A -"- -&l b= -'0‘- "&_/ ~ J- ird[- bz
AH AH AH AH
Seo Fige. 2 —__________eto.
$ m I ; T m| X ¢ m
AH AR AH AH AH

AH AH_____ AH AH_____  AH
ml 4 m b P> m
: T T 3 1 3 IW‘ '1: ] i
’ ] \_—_, LI
' e it
AH AH _ m1 AH i ;lﬁl
et e
Y g5 AHL__ AH_____ AH_______ AH
A ~
- T b LS
=R =SS —
A AH AH AK AH



20
EXERCISE 10

In the following exercise, use very little mouth opening on the word GIVE, and keep this position for
the second note. Open the mouth a little more on the word THAT, and still more on the word BOY, then retain
this position for the rest of the notes in the phrase. On the word BREAD, it will be necessary for you to close
the mouth somewhat, in order to pronounce the word correctly.

Breothe before each phrase.

Moderately _ .
t d‘ — —F ; : " — I
#. ¥ ¥ & — B;_a; — o ﬁ _d_ b #ﬂ

* z.' —~——
Give__ that boy._ some breadl (Give._ that boy__ some bread!
See Fig. 3 f——— 2 1 etc.

—- i #l: T 1 ¥ —J 1 i b‘; - j %
TS =T = T~ CARNT R
Give._ that boy__ some breadl Give__that boy__ some bread! Give__ that

1 : l; : ‘:' 1 i i = Y b | O | l
- =34 g A e ' PO
boy__ some bread! Give_ that boy__ some bread! Give__ that boy_ some bread!

E
-~~~

" ) | i -y o o N S W T\ 1 ;
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Give_. that boy... some bread! Give_. that boy._ some breadl Give__ that

~———

—— a ) ' 1 1 g
Y 1 4 y o h) | hJ I
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1
boy__ some bread) Give_that boy__some bread! Give__ that boy._ some bread!

. . b .
] ! ﬁ—f —gl, 1 _"—#:F 3

; ¢ ’ 1 d - o ) 4
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Give _that boy_ some breadl Give__ that boy__ some bread! Give__ that

ba™ . £

¥ LI v ' 1 M v 1
boy— somo bread! QGive—that boy_some breadl Give__that boy_— somo broad!

et
-
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EXERCISE 11

The instructions given in exescise 4, p. 12, olso opply to this one (Ex. 11). Do not use oo much mouth open-
ing until you reach the top note, then open slightly mare and hold this position for the balance of the phrase.
Breothe deeply before each phrase.

Lively —_
Ess——= e

UL
See Fig. 1

(1
|
dl|f
i

EIE R Asaetad =3

2 oto.

UH
-1 p— e —
- H-’ - ¥ -
UH
UH
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Ex f1 cont,
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EXERCISE 12

This exercise consists of six vowsls, namely: AH, AYE, EE, Al, OH and OO, Take a good deep breath,
and begin on @ note which lies about holf way between your middle and lowsst tones. Do not ascend and
descend chromatically, os you did in previous exercises, but merely seloct various notes at random. For instance,
if you should start on F (first space), let your next note be the first By above this F; then go down to the first
D below the F; then to G, one note above F; then to low C, etc., etc.

Do not try this exercise on the high notes unless, of cotirse, you can do so without straining. Whenever
your voice feels strained, it is best to discontinue singing. Time ond practice will take care of this, bacause
you will soon discover that, what is difficult for you to do today, will apparently be much easier q little loter
on. The word apparenily is used advisedly here, because all high tongs nesd the full support of the breath

ond stomach.

This exercise is to be sung slowly and well sustained, The AH and AYE have the same mouth positions
{see FIG. 1, p. 31). On the EE, close the mouth somewhat, with just a slight space between the teeth [see FIG.
3, p. 31). On Al (os in HIGH) retum to the original AH position. For OH, see FIG. 4, p.31. On the OO (see
FIG. 5, p. 31), the lips will protrude slightly more than they do on OH.

You hove only one attack, and that is on the AH; from there on, just keep singing, changing the mouth
positions as you procesd.

A sories of about ten exercises, selecting various notes at rondom, will be sufficient practice with these

vowel sounds.

Slow'll ~
AH _________AYE EE Al OH 00

(ae ir HAY) (as in JIGH)
Seo Fig. 1 S 1 4 8




EXERCISE I3

Breathe deaply before you start this exercise. and do not use too much movth opening when you hold AH
(see FIG, I, p. 31} on the second line G. Keep this position for the next two notes; then open slightly more on

the next note, and retain this position for the rest of the phrose.

As you proceed with these exercises, you will notice that you vocalize more on AH than on UH. The
vowel UM, used in the earlier exercises. will be of great benefit to the singer in placing the AH sound high and
forward; which is extremely important. Both the UH ond AH sounds are very clossly related. UH will, of
itself go forward more naturolly than the AH. Try the following suggestion and you will understand more
cleorly just what is meant by this. Sing UH and sustoin it a little, then, without stopping or making a fresh
ottack, go right into AH. Be sure to retain the exact same position for AH as thot of the UH. In redlity, the
only difference between the two vowals is in the sound; ond that is so slight that it is hardly noticeable. By
dilligently practicing the above, it will be only a matter of time whan you will have a perfectly placed AH.

In this exercise, it is not necessary to descend chromatically, as you have done in most of the previous

exercises. When you arrive at a comfortoble high note, pause slightly before you repeat the exercise.

Moderately
7N T S~ P~ \kf
= Ml M AT T
. You_AH
Ses Fig. 61 2 otc,
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2 EXERCISE 14
Sing this exercise slowly, and be sure to toke a breath after the word LONG.

Bogin with just o little mouth openin‘% on the word THE, and open wider on NIGHT, The word IS calls
for o small opening, with the upper and lower teeth borely touching each other fsee FIG. 3, p. 31). Open
agoin on LONG [see FIG. 1., p. 31). Then, after taking o breath, sing the word AND with only a slight mouth
opening, and hold this position to the end of the phrase.

It is not necessary to descend in this exercise.

Moderately ~ A
] ] —3
¥ ° 2 7 F 2 ¥ I & &
The night. is long and  youre so far a - way.
See F1g. 1 2 3 1 oto.
o =
I v°  b¥ b=z bT  b¥ I bF b¥
The night s long  and you're  so far a - way.
i O /N j
v A
The night is long and you're g0 far a - way.
A N 4
g b¥ + bo T b F b v
The night is long and you're 80 far a - way.
Q hJ m TB
S A R AT B
The night i3 long  and you're 80 far a - way-
A W) D —_
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The night  is long and you're 80 far a - way.

:j..
I
- W
I
Kl
- -
R
o
b
1118

» o F ) | J § é
fa

is long and you're 8o

5
- ]
B
gk
r
-

] 1._.
(118
138
D
all
i
& Y
) Q.?
B
i

[~
-]
B
=
L d

is long  and you're 80

) £

+ b —+ — e e e |

.‘ ” y / w B l’ '1 w e |
The night s ng and you're 80 far a8 - way.

N
t‘.-)’é‘ &L-)
el
1
.'H"
1
£ olp

The night is long and you're 8o far a -

T
The night s long and you're 80 far a -



27

Ex 14 coat.
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EXERCISE 15

This exercise of orpe?gios is composed of two phroses: o slow one in 3/4 ond a faster one in 4/4. In
the 3/4 phrose, use o smoll mouth opening on AH (see FIG. 1. p. 31}, until you reach the note, then open
wider (see FIG. 2, p. 31), ond keep this position while descending to the low note. Then take o deep breath
ond sing the 4/4 phrase. The somoe mouth positions, as those used for the 3/4 phrase, are aclio used for this
phrose. Tho secand measure, in the 4/4 phrase, 15 to be sung exactly like the first measuro.

It is not necessary to descend in this exercise,

Moderately
. 4 — 5
— S ——
¥ v o+ 3
AH
Soe Fig. 1 2
Lively
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See Fig. 1 2 1 2 e1o,
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EXERCISE 16

This is a signing off exercise. Just sing it in a natural woy, bearing in mind the things you have learned in

the previous exercises. You will, undoubtedly, notice o morked improvement in your voice, becouse of the
splendid results obtained from this book.

Not too slow
JU—— > § ﬁi o
#‘% = ﬂL}"—‘h’ ) = =
= ¥ b, ¥ =3 b *+ & — ba
That is all__ for to - day! That 35 all__ for to - day!
ey " e
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h;: ~ - o 7 X4 ~ bo-
' That is all___ for to - dayl That is all__ for to -~ day!
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CONCLUDING REMARKS

Now that you have concluded the foregoing exercises you will, undoubtedly. notice the marked im-

provement in your voice; that is, if you have followed all the instructions carefully.

You moay now select a song of medium range and try to sing it according to the various ideas you
have learned from this book. Just sing the song in a notural way, without straining, ond you will find thot the

voice will do what is expected of it. You'll be surprised at your progress.

Never be careless when learning new songs. If a certain phrose does not sound os it should to you, go

over it again and again, until you ore perfectly satisfied.

Remember that a good voice cannot be developed overnight, and that only through ombition, inte!-
ligent study, hord work and patience will you be able to gain perfect voice control.

The instructions and exercises in this book have been written for the purpose of giving the student all

that is necessary for him to become a successful singer of popular songs. If, howsver, he should feel the nesd

of individual instruction, it is suggested that he engogs a reliable competent voice teacher.
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A WORD OF COMMENDATION

by
TOMMY DORSEY

From the standpoint of convention, it would ssem rather bizarre for me to step cut of my rols as an
orchestra leader and master of ceremonies in the field ‘of entertainment and enter the reclm of belle-
Inttres, evan in a minor capacify, but the subject matter of “Tips On Popular Sirlgirbg;' appecled to me so
forcibly that, when | wus requested to write an opinion on i, | immediately followed up the idsa.

In:my travels, throughout the'country, | have always mads it a point to assist the aspiring song writer,
tha singer and tha ‘musician, in their respective coreers. Mow that Frank Sinotre and John Guinlan have
given the public “Tips On Papular Singing,” | wish to further voice my co-cperation by highly recommending
this baok. ' :

Frank Sinatra, who is o member of. my erganization, is an unusually tolented, conscientious artist. Through
his interpretive qualities, he has riﬂl' only brought success fo himself, but he has made many hits for the
various music publishers ond, of m:ursa: has brought plaasure to thousands of listeners.

In writing this back, Mr: Sinatra wos extremely fortunate in-securing the collaberation of his well-known
coach and vaice teacher, John G!!.I;Ilﬂﬂl'l. They hove written-a work which, | hope, is the baginning of o sub-
secqiient series of books of this type.

"Tips ©n Popular Singing™ is the answer to many a query | hove received as to whether or not such a
book might be procurad — and whera.

I goes without saying that "Tips On Popular Singing” has my. very bt wishes for success, and | frust
that the untiring effort put into it by the cbove menticnad authors will prove to be of great help to thosa
who ara at the beginning of o read which may ultimately lecd to fame and fortuna.





PREFACE

Iri the music world of today, the popular song seems to play a more important part than ot any fime
in previous history; in camp, at community. sings, at porties and wherever entertainment of any sort holds
sway, the papular song has proven fo be the best means of establishing joviality, hilarity and good fellow-
ship and maintaining o general spirit of fun in g crowd,

Whether it is o bollad, a hill-billy, a swing number, a novelty song, o marching song or a comady num-
ber, the popular song has that “something” which makes pecple forget their troubles and cares, whan to-
gether, better than any other medium,

Everyone can sing @ little; some have better voices than others. Those with trained voices are, os we
all know, not nearly as numercus as those with nen-trained voices. However, the fact remains that o great

many of the latter have on somest desire to become popular singers.

This bock, "“Tips On Popular Singing,” was written for anyone with the ambition o bscome g popu-
bar song stylist of the type now appearing with the varicus bands en the radic, in night clubs and cther places

of armusement.

“Tips 'On Popular Singing’ confains afl that is necessary, in ' the way of vocal instruction. All instruc-
tive mattar in this book is written in o clear, understandable: manner and; if strictly followed. it will be of
great help to the aspiring student in the popular fisld.

"Tips On Popular Singing” was written by Frank Sinatra, in collaboration with John Gluinlan; anly ofter

numarcus requests for @ work of this kind hod bean made.

It is needless to suy that Mr. Sinatra, ot present connected with Temmy Dorsay's famous erchestra, is
one of the country's cutstanding popular vocalists. Mot only have his records enjoyed a tremendous sals,

but he is elso given credit for papularizing many songs in tha hit claes.

Mr. Sinotra’s marvelous success is dus, to o great extent, fo the careful and systematic coaching given

him by Mr. Gluinlan, one of America’s leading voice teachsrs. Mr. Quinlan's success is backed up with many

.

years of exparience as a professional singer and teacher.

It is ‘our opinicn that the authors, Mr. Sinatra and Mr. Quinlan, have dons excellent wark in writing a

back whick will prove invaluakle to the ambitious singer of popular songs.
Woe sincarely hope that the student will enjoy the study of “Tips On Popular Singing.”

The Publizher





INTRODUCTION

Many young people ore wnder the srronecus impression that, in order to become a successful singer, it
is necessary for them to have had years of intensive voice training. The fruth of the matter is that the
popular wocalist, who has had vaice training, beyord o few simple exercises, is the exception rather than

the rule,

The comparotively simple procedure of analyring o melady often results in the birth of a cartain siyla
which, os o motter of fact, is nothing mors thon an individual's own interpretation of phrasing, breathing

and diction.

It is suggested that the student listen to the recerds of as many different vocalists as possible, take, for
instancs, the Yollees, the Celumbos and the Crosbys, down to the prasent sro of the Ebadeys and the
Lecnards. Then selact some of their little mannarisms of phrosing and diction, from which it may be possible

toinvent an individual style of interpratetion and expression, being carsful to always smploy intsliigance and
good taste,

If the student dasires to attain swccess in the popular fiald, good health, hard werk, and plenty of

patience are chligatory.

At the very beginning of one s career it is obsolutely rscessary to fake up the correct method of voice

culture.

The exomples in this book have been selected with great care. They are simple and effective, and have
been written for the sole purpote of developing and broadening the vaice ronge,





THE CARE OF THE THROAT

I# is only natural that a singer should take excellent care of hit throat which, it seams, is the mest sus-
cephible part of his onatomy. Grect coufion must be foken, of oll times, 1o avold o cold or sora throat, in
any form. One may ask the quastion, "How do | go about ovoiding o cold?” In onswer to this, using o lithe
common senie iz o great help, but the best advice on this subject is: "Keep the faet dry ond aveid sitting in
adraft.”

The throct, o1 @ nule. is alwoys in o heolthy condition; otherwise you wouldn't possess a voice. Hs advis-
able not to pay too much attention to the throat but, ot the same time, it would be foclhardy, in the event
of symptoms appearing, such os a slight burning feeling in the throat, stuffiness in the head, o catarthel con-
difion in the note, efc., not fo oct ot once. A singer conmot offord to procrastinate, hoping against hope
that o slight cold will disappenr over-night, M is extremaly dangerous fo cllew @ ecld to become chronic, as
that would not only provs hormiul to the voice, but it would alio interfare with one's health in general,

When the symptoms of an approaching cold appear, it is beneticial to drink het water with o ittle lemen
juice added. The lotter not only tends fo make the hot water mare palatable, but it also helps fo counteract
any acid cenditions in the system. Should the hot water remedy, after o fair trial, prove insufficient in restoring
the voice, it is suggested that the singer consult a throat specialist of the highest reputation.





THE ART OF BREATHING

It is wise o stress the importonce of Breathing, os i is the most essential part of singing, vet is far from
being the complicated procedure which some teachers claim. There is but one way o bregthe, and that is-in
the natural way. Stand arect, relax the chest ond inhale deeply thraugh the nostrils. Avoid making the mistake
of pushing the chest aut as you inhale — let the breath do that. You'll be surprised ot the amount of breath
you con inhale,

Whan exhaling, do not let the chest collapse. Hold the position yau had when yau finished inhaling, and
then slowly exhale thraugh the meouth. You will nofice that the stomach takes an inward direction toward
tha spine. This is also whot eventually happens whan the singer sustains high notes; it gives the appearance of
tha voice flaating out, instead of being prrbed out. Practice the above exercise twice o day for ten-minute
periods.

A splendid breathing exercise it fo lie flat on your back, hands extended at yeur sides with the bock
of the hands on the floor. Relax completely and taks a slow desp brecth through the nostrils; then exhale
slowly through the meuth, Whils deing this, da not push the chest out but let it grodually rise of its own
accord. This is extremely important. '

Shallew breathers cre so called, because they -da not relax the chest whils inhaling. In order to get the
real significance of this, try extending your chest as far a5 you can, before inhaling: Sea how muech breath you
can inhale, Practically none. While exhaling, do not let the braath rash out, but try to control it. This also
applies to singing. H is not advisoble to allow a great ameount of qir to escope on the first word you sing.
Ohserve all words commencing with tha letter H, such as the words HERE, HE, HER, etc.. as some: singers.
for want of knowlsdge, are inclined to lst a lot of air escaps on these words.

A5 you exhale, you will discover thats by holding the chest in the pasition it was in at the end of the intake,
the stomach will recede. Do not think too much gbioot this! The chest, diophragm and stemach will all co-

ordinate in tha natural monner.

Walking is one of the best physical exercises for o singar, Howaver, this does not mean just shealling
aleng, neither does it mean rushing, as though you had to cateh a train. Set o good medium pace, and,

whils walking, rememiber the instructions given in the aforementioned exercises en breathing.

Gaif'ng. whan done in moderation, is ako geod axercise for o singar. It is advisable, howewver, not to
averdo golfing by playing an extra round, especially when you havs o singing engogement that same evening.
A good rule to follow is: "Be mederate in oll physical exsrcise.”





GENERAL INSTRUCTIONS

When singing a descending passoge in an enercise, fry to kespsach succeeding lower tons in the same
position as the one thot precedes it. In this way. you will laarn 5 place the voica carrectly and. at the same

firne, eliminate ol throat sfrain.

Whenaver you Teel a litHe prassurs on the threat, ;rnu'li know that you are singing incorrectly. Concen-
trofe on the tons and on the throat. You can only overcoms that harmful threat pressure through the mind.
After o whils, when your veice is properly placed, you will be able to relax somewhat against the incorract
habits you may have had,

Maver prachice too long ot o timel It iz better to practice four fifteen-minute periods o day thon one
hour steady, or two half-hour paricds. The throat and vocal cherds are quite sensitive and need an cccasional
rast. Whenever the throot begins fo feel fired, take a rest and centinue to practice later. Mewver force the

voice, for harsh tones eventually wear out the vocal chords.

All of the exercises in this book are suitable to any veice, regardless of range. For instance, if the lowest
clear tone in your veice range is low F, start the exercise one fone higher, on G, and confinus, oscanding to
your most comfortable high tone, without straining. When this is dane, complete the exercise.by descending,
phrase by phrase, until you arrive at your starting peint. This rule applies fo all exercises, except when other:

wise mentionad,





EXERCISE |

This exarcisa is based on a saries of five notes, the first thres of which form o majer triad fchord). Each
group of five notes is a separate phrase which is slurred by o curved line. This means thot the entire phrase, or
group, should be sung in a legate, or smocth manner, using the syllable UH, as in UP. Do not use an UH for
eoch notel

O the first and second notes in each group, the mouth should be opened just @ littls sas FIG. |, p. 31}
on the third, or top note, it should be opened o litle more {see FIG. 2, p. 31), and this mouth position should
be retained for the twa remaining netes.

Breathe before eoch phrose, {See chapter on "Tha Art of Breathing.” p. 7]

Slowly

=
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EXERCISE 2

The same instructions for the mouth position, given in exercise 1, p. 9, also opply o the singing of MUH
in snercise 2. Bear in mind tha difference between the meouth cpening of the beginning and that en the top
note.

Braathe before each phrase.

For tha words CARRY and HOME refer to the mouth positions on p. 21. CAR (FIG. 1), RY [FIG. 3]
and HOME (FIG. 4).

Moderately ~
=3 Sl ST
. Car- ry MUH home. Car-ry MUH ___ home, . Cor-ryMUH__
GeeFig. 1_ 31 2 4 eio,

. home. Car- £y MUH.__  home, Car-ry MUH

home. Car-ry MUH_____-_ home.

1
HI L} 1 4 I I

home® Car- ryMUH__ home. Car-ry MUH

G

Car- ry MU
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EXERCISE 3

Az in the two pravious sxercises, the mouth should be opened. slightly mors on the highest note in each
group, than on the precading netes. This mouth position should then be retained far the balance of the notes in
each group. Always remember to kesp the fone well in frant,

In'the sentence, “Let us wander by the boy.” sing sach werd in a natural manner, and pronounce sach
syllable very distinethy. i -
Braathe befere sach phrase.

Modsrately

e

Let us wan-der by the bay., Let us wan . der by - the ha:,r_;
Hee Fig ‘1 2 sto,

bz e ¢
Let us wan-der by the bay. Let us wan-der b:.r'iha bay. Let us  wan-der

by tho bay. Lot us wan-der by the bay. Let us wan-der by the bay.

Let us wan-der by the bay. Let us wan-der by the bay. Let us wan-der

e 1 r T ¥ T T ]
by the bay, Let us wan-dor- by the bay, Let us wan- der by the -bay.

1 1 1 L I 1 T il

L 1 L] L
Let us wan-der by the bay. Let us wan-der by the bay. Let us wan-der

hy the ‘bay. Lot us wan-der by the bay. Let us wan-der by the bay
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EXERCISE 4
ries of Major scoles. Each scale is an individual phrase

with but cne UH, Begin soch scale with just a |

. and zhould be sung

ittle mouwth opening (see FIG. 1, p. 31) until you reach the top
d hold thot position while descending to the lowest note.

fore beginning each scale. [Sea chopter on "The Art of Breathing,” p. 7.)

ists of a 5o

ciss consi

Breathe deeply be

This exar
note: then open slightly more [sae FIG. 2, p. 31) an

"

el

Moderatoly

Sen Fig. 1

-
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O e L T J s






EXERCISE 5

Sing this exsrcise quite slawly, and sustain each note to itsfull velug On tha word YOU, use the mauth
position as shown in FIG. 4, p. 31, instaad of thet shawn in FIG, 5; whila deing this 1t is impertant that you con
cenfrafe, navorthelezs, on the OO sound. At first, this-might seem a little difficult to do, but through constant
proctica, you will discover that it is o comparatively simple matter.

Braathe befors each phrase:
Sing the words COME and GO in & notural manner, and pronounce them clearly,

Bluwly

t T ¥ — ¥ ¥ H
&:’—v—v—%; — m = E =)

2 " = - b;;t

You come gand go. You come and fo. You come and
75 T P PE—
i t 1 _F'E—'_—r ii:; 1T ! 1 E I _=.|L}

= i e e

go'. Yoi  come  and go. You come and g
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You come and go. You come and £o. You come apd ge
k
e
%) } : =L |1 — I
< You come and go. You come and go. Tou come and go

Yo come and £o. You come and  go, You come and go.
b L ke : he . -~
i 1 ilr' L"_E : - e == I — g |

LI T

You come and  go. You come and  go. You come and g
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EXERCISE &

Sing the word YOU lightly (see FIG. 5, p. 31). Do not use too much mouth ppening on UH, and keap the
same position for the neut twa notes; then apen slightly more on the next, or highest note, in the phrase, and
retain this position all the way down the scale. When you arrive af the bottom notes again, clese the meuth
slightly; then proceed to the top nota and open a littls more, retaining this pesifien throughout the phrase.

At all times, the mouth shauld function with an upward and downward maotion. In other words, when
opening the mouth, let the jaw drop. This method praduces what is known as “dark” tones, Maver spread the
mouth! This colls for "white” or “light” tones, which are thin and weak, and will contribute nething to a
sinOer’s succass, 5

Breathe deeply before baginning each phrass.

Moderately

N e " b b=
You_ Ul

] h;l- - o4 g Tege T T EEF
You_UH '

ST BT

You UH
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Ex 8 eont,

»babe
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You_ UH

You. UH
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EXERCISE 7

21 ascending the scale, try to kesp the words a3 close to the lips as possible. Naturally, the word EAT
must be sung on the lips and testh [see FIG. 30 p. 31), which = ake upp]-l'cuhla ta the succeading werds, Do
not wse too: much: mouth opening! Upon: reaching the sylloble BAR. open the mouth o little more and retain
this position while descending to the lowest note. When you get to the syllable LEY, yeu will, of course, have

ta alter the position of the mouth. Take this tone in the natural manner, asthe chonge will come outamatically.

Breathe deeply at the beginning of sach passage.

Moderately
e
Eat__ your_  beaos . and bar - - - ley,  tool

See Fig. 3 5 a 1 ; z 3 5 elo,

j—=r =

Eat.. your—— beans_ and bar - - - ley, tool

Eat_ your—  beans_ and_ . bar - . - ey,
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-Ex 7 cont.

e
Eaf’— ‘wyour__ beags_ and_ bar - - - ley, tool

Eat __ 'your__  beans._  and__ bar - & - ey, tcol

e ’___,—u_—_____-\- : ~

=7 ] ¥ — t 4 * 1 s r 1 ! ] 1
Eat.  your__ beans . and __ bar - - = ley. tocl
Ao ;
Eat__ your_  beans_ and__ bur - ; i l;.-y,: ool
\

e e

Eat y::ur._. beaps— cand—  bar - - ~ley,  tool
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EXERCISE 8

Before commencing anch ctithe following fourniote grcup}..a. take o good, desp breath. Keep the chest
up. and ba sure to suppart it with the stomach throughout. Do not use too much mouth opening on any of the
words. This method wi.ll.halp to bring all of the tones forward to equal placement.

Blowly- ; : : : ;
&f = uh—p;l et ——r
; B = = b= ke
' Bing a plain UH. Bing a plain UH. Bing' a  plain
Ses Fig. 3 21 2 etc.
=== — =
UH Sipg a2 plain UH Sing a plain UH

| 1iR

- i ;
Sinpg a plain UH Zing & plain UH Sinpg a plain UH,

T ' ;
Sing a plain UH. Bing a plala  UH. Sing a plain UH.

1 “i' h i § : ﬁjl‘
Sing a  plaia UH.  Siog
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EXERCISE 9
Always remembar to breathe deeply. Keep the chest up and #he stemach ind

This exercise is o be sung very slowly, giving plenty of suppert fo each tone, The vowsl AH is usad
throughout. On the first AH, open the mouth comfortably wide [ses FIG. 2, p. 31} and do not changa this posi-
tion for the succasding thrae notes, In other words the entire group of four notes should be sung with ona
AH, allowing absalutely no change in the mouth pesition, With a littls concentration on this point, you wil
soon have parfect control of the mouth and throat, Now take another desp breath and repeat the obova
process for the ensving grovp of five netes. However, far #his lafter group, you will find that you won't nesd
quite 5o much mouth opening as that ussd for the fist group of four notes, R

The singar is again cautioned to pay strict attention fo the jaw, when apening and closing the melth,
Do not spread from ear to sar!

As this ewercise is a rather axacting one, it is not advisabla to descend chromatically, scals: by scals,
until yeir reach the starting point,

Moderately

T E=moa pmoars
ey LN o
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EXERCISE 10

In the following exercise, use very. litls mouth opsning on the word GIVE, and kesp this position for
the second nate. Open the mauth a liftle more an the ward THAT, and still more on the word BOY, then retain
+his position for the rest of the nofes in the phrase. On the word BREAD, it will be necassary for you to close
the mouth somewhat, in erder to prenatnce the word correctly.

Brecthe before each phrase.

E Moderately . ;

FE L

RN
e

et Tl e
Give_ that boy__ some breadl (Give__ that  boy_  some breadl
Sen Fig. 3 1 2 L ates

i P ﬁi‘_‘_&/
Give _ that boy__ some breadl Give_ that boy— some bread! Give _ that

boy__- some bread! Give_ that boy— some bread! Give__ that boy_— somo breadl

e
Give__ that boy__ some bread] Give___ that boy— some breadl Give— that

i " d

| e e i e ) e e . i e e B

—..—-.--'l—u————- e e S e | 58 L oy
= I

lmy_ gome  bread) Gwa_that hﬂj’_ gome - bread] Gl‘Fb_ that boy.— some  bread!

T U 2
Givo_that hoy_ soms breadl Give__ that  boy— some breadl Give—  that

boy— some bread! Give—that hny_snma b:eadt Gl\ra_that boy__ some. broad!





I #q]

EXERCISE 11

b %
The instructions given in sxercise 4, p. 12, also opply to this one [Ex. 11]. Do not use too much mauth open-
ingy until you reach the top nate, then open-slightly more and held this pesition for the balance of the phrasze.
Breathe deeply before each phrase:

e - —— |y - ;
P [ e ]
e e e e e e R L e A .
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EXERCISE 12

This exarcise consists of six vowsls, namely: AH, AYE, EE Al OH and OO, Take .u good deep breath,
and begin on o note which lies about halfiway between your middle and lowsst tdnes. Do not ;EISDEHE‘ and
descend chromatically, as you didin previous exercises, but merely select various notes at random. For instance,
if you should start en F (first space). let your next note ba the first B above this F; then go down to the first
D balow the F; then to 3, one note above F; then to lew C, ete. efe, '

Do not try this axercise on the high notes unless, of colirse, you can do so without straining. Whenever
your veice fesls strained, it is best to discontinue singing: Time ond practice will taka care of this, bacavse
you will soon discaver that, what is difficult for you to do today, will apparently be much aasisr a little later
on. The word apparently is used advisedly here, because all high' tones need the full support of the breath

and stomach.

This exercise is to be sung slowly and well sush:n'nad: The AH and AYE have the sams mouth positions
{ses FIG. 1, p. 31). On the EE, closa the mouth somewhat, with just a slight space betwsan the testh [ses FIG.
3, p. 31). On Al [as in HIGH) raturn to the criginal AH pasition. For OH, see HG. 4, p.31. On the OO [see
FIG. 5, p. 31), the lips will protrude slightly mere than they do on OH.

You have only one attack, and that is on the AH: fram thare on, just keep singing. changing the mouth

pesitions as you proceed,

A sarias of about fen exarcizas, selecting various notes ot rondem, will be sufficient proctics with these

wvowal sounds.

Slowly -~
AH AYE EE Al OH 0o

{arin HAY} (s (u STIGH)
Sea Fig. 1 b 1 4 ]






EXERCISE 13

Breathe desply before you start this exercise. and do not use oo mich mouth opening when you hold AH
(see FIG. 1, p. 31 en the sacond line G. Keep this position for the next two notes; then open slightly mere on
the next note, and retain this pesition for the rast of the phrase.

As yau procesd with these exsrcises, you will nofice that yeu vecalize more on AH than on UH. The
vowel UM, used in the aarlier exercises, will be of great benefit to the singer in placing the AH sound high and
forward: which is extremely important. Both the UH and - AH scunds are very closely related. UH will, of
itself go forward more naturally than the AH. Try the following suggestion and you will understand mora
clearly just what is meant by this. Sing UH and sustainit a little, then, without stopping or moking o fresh
attack, go right inte AH. Be sure to retain the exact same position for AH os thot of the UH. In reclity, the
only differance between the two vowels is in the ._swnd; ond that is so slight that it is hardly noticeoble. By

dilligently practicing the above, it will be only @ matter of time when you will have o perfectly placed AH.

In this exarcise, it is not necessary to descend chrematically, as you have done in most of the previous

exercises. When you arrive ot @ comfortable high note, pavse sightly. bafors you' repeat the exercise.

Moderately

AH
1






Ex 13 cont.
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EXERCISE

14

‘Sing this exercise slowly, ond be sure to take a breath after the werd LONG.

Bagin with just 4 little mouth opening on the word THE, and epen wider on NIGHT, The word 15 calls
fer o small opening, with the upper and lower teath barely teuching sach other [see FIG. 3, p. 31}, Open

again on LDN'SJ;&& HG. 1, p: 31). Then,

after taking o breath, sing the word AND with anly a slight mouth

epening, and hold this position to the end of the phrase,
It is not necessary to descand in this exercise,
Moderately A | , A
i 1 {i + —F 1 1 I = I 1
= = 2 A e e T = i
The night. iz long and  you're  so far & - way.
Feoe Fig. 1 S 3 1 sta
: : m X i m 1
FEebe e b e
The night  1is long  and you're &0 far & - way.
I T & 2 T - T 2 ﬂ
e e e e AR B S
The night s long and you're g0 far a - way.
L S | o = 7
e e e
The night is long and ¥ou're ] far a. - way.
i T T O 1 n I - £ i)
oo il e s e
The night s long  and you're 50 far a - way.
I H 1 m : i I m
=== —_——
— | — —=F = = = b
The njght i3 long and you'ra g0 far a - way.
m * I 1 m i}
The night ia long and you'rs &0 far a - way.
m - . b m Fi
%—J — 1= 3 = === —
The night  ia lon and you're &0 far a - Way.
if L 8 i m E" ﬁ
i e =" —
- Tha night is long Way.
} m - I I I ﬁ-L i
1 = —— ]
The night i long and you're 8o far a - way.
: b b , 2
=:= == == % ]
“The night is long and you're g0 far a - wWay.
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Ex 14 coat.
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EXERCISE 15

This exarcise of o jos is composed of two pheoses: o stlow one in 3/4 and a faster one in 4/4. In
the 3/4 phrose, vse o smoll meuth opening on AH [see FIG. 1, p. 31), until you reach Mh{:nﬂmﬁuncpﬂn
wider {sae FIG, 2, p. 31), ond keep this position while descending to the low note, Then take o deep breath
and sing tha 4/4 phrase. The same mouth positions, @s those used for the 3/4 phrase, are also wied for this
phrose. The tecond measure, in the 4/4 phrose, is to be sung exactly like the first measure.

It is.not necassary to descend in this exercise,

Moderately

?

al
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EXERCISE 16

This is a signing off exercise. Just sing it in a natural woy, bearing in rrind the things you have learned in
the pravious exercises. You will, undoubtedly, nofice o marked improvement in your voics, becavse of the

splendid recults obtained from this book.
Kot too slow

|

e 'il-}
That is all_ for to

L T L
That is =all = for to -  dayl That - is all_ for to - dayl
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CONCLUDING REMARKS

Now that you have concluded the foregeing exarcises you will undoubtedly, notica the marked im-

provement in your voice; that is, if you have followad all the instructions corefully.

You may now select a song of medium renge and try to sing it according to the various ideas you
have learned from this book. Just sing the song in-a notural way, without straining, and you will find thot the

voice will Ho what Is expected of it. You'll be surprised af your progress.

Mevar be careless when learning new songs. If a certain phross does not sound as it shauld to you, go

over it again and again, until you are perfectly satisfied.

Remember that a good voice cannot be developed overnight, and that only through ombitian, infal

ligent study, hord werk and patience will you be able to gain perfect voice control.

The instruchions and exercises in this book have been written for the purpose of giving the student all
that is necessary for him to become a succassful singer of popular songs. If, however,.he should feel the need

of individual instruction, 1t it suggested that he engoge a reliable competent voice teocher.
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"TIPS ON POPULAR SINGING"
by FRANK SINATRA

Contains all that is necessary in the way of
vocal instruction. All instructive matter in
this book is written in a clear, understandable
manner and, if strictly followed, will be of
great value to the aspiring student in the

popular field. List Price—$.75

See Your Local Dealer or Write

EMBASSY MUSIC CORPORATION

1619 BROADWAY NEW YORK, M. Y.
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